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street requiem (2014) was composed 
in Melbourne, Australia, by Kathleen 
McGuire, Andy Payne and Jonathon 
Welch. The complete ten-movement  
work was premiered at the Melbourne 
Recital Centre’s Elisabeth Murdoch Hall 
on the 7th of June 2014, conducted by 
Jonathon Welch and Kathleen McGuire.

Jonathon Welch conceived of street 
requiem with the aim of bringing a 
sense of peace, remembrance and hope 
to communities struggling to come to 
terms with street violence, war and 
a loss of safety on our streets. It is a 
highly accessible, contemporary work 
including English, African and Persian 
lyrics alongside a modern setting of the 
traditional Latin texts. While at times 
deeply moving, the work is essentially 
optimistic and uplifting. As composers  
we utilised gospel, Celtic, neo-
Romantic, neo-Baroque, Indigenous and 
contemporary genres and instrumentation 
to reflect the multicultural and multi- 
faith traditions of modern city living.  
The harmonic language finds common 
ground in the work’s multiple styles by 
building upon chant and folk music-
influenced open fourth and fifth intervals, 
with melodies drawn from pentatonic 
scales and various modes. 

From the outset we endeavoured to create 
an inclusive work to which people from 
various backgrounds and traditions could 
relate. Although it is anchored in the  
Latin of the traditional requiem mass,  
we incorporated English texts relevant  
to a modern day context. street requiem 
is deliberately neither secular nor religious, 
intended instead to be deeply spiritual, 
allowing listeners to find their own faith 
or meaning in the context of the words.

Because there were several highly 
publicised deaths on the streets of 
Melbourne during the composition period, 
we were asked if any specific events are 
referenced in the work. The answer is 
best understood by our intent to write 
inclusively. There is no doubt that specific 
events profoundly affected us – and we 

indeed discussed whether we should  
write for or dedicate particular sections  
to specific individuals – but we decided 
that the street requiem would be for  
all those who died on the streets.

As well as remembering street deaths, 
we also want to challenge the audience 
to do something about their situation, 
whether it is for those who are forced to 
live on the streets or in regard to society’s 
general attitudes to violence. The tone of 
the street requiem is often confronting, 
encouraging listeners to examine their 
own attitudes and beliefs.

street requiem was originally intended 
for performance by community choirs. 
It can be performed with piano-
only accompaniment, but will be 
considerably enhanced by the additional 
instrumentation of a didjeridu, string 
quartet and percussion. 

PROGRAM NOTE

Kathleen McGuire, Andy Payne  
and Jonathon Welch, 2014

“ As part of the human race, 
we must find compassion for 
those we never knew who’ve 
died senselessly on the street, 
whether they were young or 
old, in war or in peacetime, 
in violence or in illness. 
Through remembering them, 
we are reminded to value  
all life. Lest we forget.”  
– Kathleen, Andy & Jonathon
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CONDUCTORS
Dr Jonathon Welch AM (movements 1 – 5)

Dr Kathleen McGuire (movements 6 – 10)

SOLOISTS
Farsi chanter: Morteza Teimouri

Contralto: Liane Keegan

Mezzo soprano: Danielle Matthews

Tenor: Jonathon Welch

INSTRUMENTALISTS
Didjeridu: Ron Murray

Piano: Sue Goessling

Violin I: Lizzy Welsh

Violin II: Sophie Dunn

Viola: Biddy Conner

Cello: Karina Di Sisto

Percussion: Timothy Phillips

REHEARSAL CONDUCTORS
Kevin Cameron, Marian Jenkinson, Levi McGrath, 
Kathleen McGuire, Peter Mousaferiadis,  
Jonathon Welch

REHEARSAL PIANISTS
Pam Christie, Anne Doherty, Kerry Gerraty,  
Sue Goessling, Marco Lombardi, Roxanne Viggiano

CHOIRS

Choir of Hope and Inspiration
Music director: Dr Jonathon Welch AM

Assistant music director: Levi McGrath

Pianist: Roxanne Viggiano

Choir manager: Suzanne Marryatt

Volunteers: Ruth Akie, Laura Beckett,  
Julie Burke, Nancye Cain, Margaret Desmyth,  
Debra Digby, Norma Gallacher, Mary Harry, 
Sue Hughes, Wendy Parsons, Cheryl Reif, Barb Ryan,  
Sandra Twomey, Cyril Twomey, Sharon Vanderkaay

Choir members: Amanda, Ann, Andrew, Brendon, 
Bruce, ChuPing, Daniel, David, Delwyn, Felicity, 
Frank B, Frank B, Frank G, Helen, Hylton, Jac, 
Jan, Jenny, John, Julie, June, Karen, Kris, Margaret, 
Maureen, Meindert, Michelle, Patricia, Pat, Patrick, 
Peter, Rachael, Robin, Russell, Sharon, Sigrid

PREMIERE PERFORMANCE  
CREDITS AND PERFORMERS

7th of June 2014, Elisabeth Murdoch Hall,  
Melbourne Recital Centre, Australia
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THECHO!R
Music director: Dr Jonathon Welch AM

Pianist: Sue Goessling

Choir manager: Jan Hamilton

Choir members: Cheryl Adams, Jane Annable, 
Petula Bannard, Doreen Beach, Laura Beckett, Helen 
Blogg, Lyell Blogg, Jill Boledziuk, David Bradaska, 
Tracey Bradley, Elizabeth Bulling, Kate Bulling, 
Lesley Buzza, Marian Caldwell, Mike Cannon, Linda 
Cantan, Genevieve Christophers, Heather Delaney, 
Pat Drake, Helen Duddington, Faye Elliott, Glenn 
Ewing, Jennifer Ferneyhough, Joan Fernon, Janice 
Flowers, Vanessa Flowers, Kerry Gerraty, Michael 
Gin, Pauline Gin, Stephen Goodwin, Beth Goodwin, 
Kate Graves, Jacqui Halstead, Jan Hamilton, John 
Hay, Ginny Henderson, Anne Hewett, Jill Heydon, 
Suzie Hill, Trevor Hince, Fiona Hopwood, Lizzie 
Ingham, Anne Johnston, Linda Jones, Pam Jordan, 
Janet Karanges, Kay Kehoe, Frank Kennedy, Caroline 
Knaggs, Ornella Knez, Shirley Lanning, Vivien Lee, 
Brian Little, Janet Little, Siusan Mackenzie, Charlotte 
MacLatchy, Cindy Maddison, Pauline Magee, 
Gail Martin, Lilian Mattievich, Lynda McCabe, 
Chrystal McDonald, Robin McDonell, Helena 
McGough, Lawrence McGuire, Bronwyn McInnes, 
Libby McNaughton, Maria Mercurio, Moya 
Minter, Danielle Moore, Liz Moore, Lise Moran, 
Denise Nethercote, Damian O'Bree, Annie O'Loan, 
Muhammad Omarjee, Andy Payne, Francis Pham, 
Max Pietruschka, Pam Pittard, Dorothy Pound, 
Holly Read, Deborah Reynolds, Alicia Rodriguez-
Orona, Christine Rohde, Paul Rosser, Helena Salles, 
Jill Scobie, Marie Scomazzon, Amelia Stewart, Tracey 
Sutton, Meileen Tan, Gabrielle Taylor, Jim Thomson, 
Prow Tovaranonte, Muoi Tu, Rennie Vanderbom, 
Sue Veliss, Terry Volz, Sarah Waight, Sue Webster, 
Vanessa Welham, Kate White, Renee Wilson,  
Garry Wood, Sandy Wood

The City of Casey Choir
Music director: Dr Jonathon Welch AM

Pianist: Pam Christie

Choir manager: Simon Doyle

Choir members: Pam Ball, Lyn Barker, Karlie Belletty, 
Elizabeth Birch, Betty Boal, William Boal, Pam 
Bolger, Millicent Boon, Judy Boyanton, Vicky Brown, 
David Button, Rhonda Button, Audrie Carroll, Anna 
Castle, Kathleen Chantry, Jo Clarke, Lester Clarke, 
Margarett Clarke, Lesley Cleary, Lester Concessio, 
Nigel D’Souza, Regina D’Souza, Debra Davey, Glynis 
Day, Cathie Dethick, Mary Dineen, Johann Don 
Paul, Sean Doyle, Samantha Ellison, Alison Eno, 
Stephen Featherston, Maria Featherston, Francis 
Ferrao, Catherine Ferrao, Susan Filips, Jose Garcia, 
Inga Glenn, Paulita Gomes, Grace Hamilton, Stella 
Hennequin, Danielle Herbereau de Lachaise, Gerard 
Herbereau de Lachaise, Lynne Holloway, Irene 
Hutchinson, Vikki Imeson, Marja Ison, Irene Jarvis, 
Lyn Jones, Debbie Jordan, Jennifer Jornet, Diane 
Kearney, Patricia Kimtia, Sharon King, Vicki Knights, 
Genevieve Koenig, Margaret Lan, Marlene Lawrence, 
Jeanette Lee, Joanne Legg, Kate Mallia, Mary 
McClelland, Angie McDonald, Donna McHattie, 
Carol Mendonca, Sam Menzies, Jo Minihan, Linda 
Moore, Fiona Morrison, Peter Morrison, Hamish 
Munro, Mandy Munro, Marilyn Noronha, Robyn 
Porter, Domnick Prabhu, Rosalie Reville, Corry Riet, 
Pauline Robbers, Hector Roberts, Christine Rogers, 
Sandra Rogers, Janet Ross, Telsa Rudd, Simone 
Ryan, Elizabeth Salter, Louella Scanu, Val Scherer, 
Joan Schofield, Peter Schuber, Heather Sheppard, 
Colin Smith, Rev Wendy Snook, Pauline Spry, Sharon 
Start, Amythest Stergo, David Stergo, Susan Stergo, 
Sandra Steven, Joanne Swaine, June Talbert, Lorraine 
Temby, Tracey Vincent, Glenda M Wallace, Gloria 
Weaver, Robyn Westwood, Carmen Renee Williams, 
Judy-Ann Williams, Sue Wood, Robert Yallap
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Voices of Brimbank
Music director: Dr Jonathon Welch AM

Pianist: Marco Lombardi

Choir manager: Emma Pryse

Choir members: Aileen Agulo, David Anderson, 
Maude Belzner, Robyn Brooks, Teresa Buchanan, 
Raymond Chan, Frances Chiarez, Suzanne 
Coburn, Stella Cochrane, Wiltrud Davis, Roger 
Davis, Elisabeth De Oliveira, Judy Dean, Aziz 
DeFazio, Debra Digby, Lorraine Doodney, 
Sofia Doran, Bill Dowd, Jean Mary Galea, 
Veronica Gauci, Alicja Jajesnic, Sonia Josipovic, 
Maximino Lasam, Winnie Lee, Grazyna Maciak, 
Jenny MacKay, Nena Marselo, Annette McCoy, 
Chrystal McDonald, Antonia Megens, Ben 
Megens, Vinh Nguyen, Sue O’Neil, Christine 
Ooskhuizen, Chris Payton, Simone Pfeiffer, 
Krystyna Pichner, Sonja Procek, Emma Pryse, 
Celina Rivera, Jacinta Roberton, Maria Schafer, 
Mira Skubisz, Annemarie Southcott, Alison 
Swinbank, Katherine Thirkell, Nada Tkalec, 
Clyde Vanderholt, Judy Vermeulen, Arlene Wake, 
Peter Woodyard

The Latrobe Valley Voices
Music director: Marian Jenkinson

Pianist: Anne Doherty

Choir manager: Amanda Owen

Choir members: Anne Akers, Anne Barrett,  
Danny Blackford, Ann Brown, Lorraine Bull,  
Deidre Crawley, Bernadette Cropper, Alison  
Darling, Jos Dentoom, Jay Duncan, Kathy Finlay, 
Heather Foster, Michelle Foster, Margaret Gaulton, 
William Harbridge, Marian Jenkinson, Sheena  
Jones, Helen Junker, Lis Keilty, Gayle Kosakiewicz, 
Carole Livesey, Kathy Martin, Susan Mcleod, Lyn 
Osborne, Amanda Owen, Alex Palmer, Nabil Salibi, 
Jane Sloyan, Edna Stolk, Lucinda Taylor, Catheryn 
Thompson, Garry Treuel, John Trewin, Fiona West, 
Tineke Westwood, Jo Whitelaw, Jude Whiteside,  
Karen Whykes, Rohan Whykes

STREET REQUIEM PROJECT TEAM
Artistic director: Dr Jonathon Welch AM

Photographer: Matthew Jones

Promotions: Caroline Knaggs, Sarah Waight  
& Julie Cavanagh PR

Program designer: Sarah Waight

Project facilitator: Suzanne Marryatt

Project managers: Jan Hamilton & Judy Hacker

Souvenir Score editor: Kathleen McGuire

CD coordinator: Kathleen McGuire

Souvenir book design: Ckaos
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SCHOOL OF HARD KNOCKS LTD
Board of directors
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Mr Gary Chan, Ms Deborah Cutts,  
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Mr Max Pietruschka, Mr Michael Whytcross

Patrons
Ms Cheryl Barker, Mr Jimmy Barnes, Mr John 
Bolton-Wood, Ms Deborah Cheetham AO, Mr Peter 
Coleman-Wright, Ms Judith Durham AO, Mr Dobbs 
Franks, Mr Mark Holden, Ms Grace Knight, 
Ms Rosamund Illing, Ms Liane Keegan, Prof Patrick 
Mcgorry AO, Dr Timothy Patston, Mr Ray ‘Bongo’ 
Pereira, Dr Rosephanye Powell, Dr William C 
Powell, The Idea of North, Mr Bruce Woodley AO

Faculty
Dr Jonathon Welch AM – Founding Artistic Director

Mr Stephen Blackburn, Dr Kevin Cameron, 
Ms Susan Carew, Ms Kerry Gerraty, Ms Melissa Gill, 
Ms Susan Gilmartin, Ms Sue Goessling, Mr Manny 
Kechayas, Mr Jacob Kinniburgh, Dr David Kram,  
Ms Toni Lalich, Mr Marco Lombardi, Ms Gail 
Martin, Mr Levi McGrath, Dr Kathleen McGuire, 
Ms Yani Mills, Mr Andrew Payne, Mr Ray 
Pereira, Mr Adam Przewlocki, Ms Kerry Verdon, 
Ms Roxanne Viggiano

Partners
Addiction Sciences Qld, AMES, ANCA, Audrey 
Studios, Boyd Community Hub, Brimbank City 
Council, Brotherhood of St Laurence, Cavanagh  
PR, City of Casey, Ckaos, Common Ground Qld, 
Excite Press, Fair Share International, Federation 
Square, Fifty-Plus News, Foodbank, Footprints,  
Hal Leonard Foundation, Latrobe City Council, 
Lives Lived Well, Melbourne Cricket Club, 
Melbourne Recital Centre, Open Minds, Opera 
Australia, Outlook Community Centre, PB Foods, 
Queen’s College – The University of Melbourne, 
Queensland Conservatorium – Griffith University, 
Queensland Mental Health Alliance, Queensland 
Government Dept of Health, Recovered Futures, 
Rotary Australia, Rotary Club of Southbank,  
Rotary Club of Brighton, Salvation Army, 
Sandbag, Second Bite, Short Black Opera, State 
Library of Queensland, Stepping Stone Clubhouse, 
THECHO!R, The Shock Factor, University of 
Queensland, Victoria University, Western Health, 
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Elliott, Helen McPherson Smith Trust, Lion Retail 
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DR KATHLEEN MCGUIRE 
Composer, conductor

Born in Melbourne, Australia, 
Kathleen McGuire is an award-
winning composer, conductor, 
educator, singer and multi-
instrumentalist. She has conducted 
in many countries in such 
prestigious venues as Carnegie 
Hall, the Kennedy Center and the 
Sydney Opera House. Based for 
almost two decades in the United 
States, she led the 200-voice San 
Francisco Gay Men’s Chorus, the 
Community Women’s Orchestra, 
and founded Singers of the Street 
(SOS) – a choir of people affected 
by homelessness. Recognising her 
contributions, “Kathleen McGuire 
Day” was designated by San 
Francisco mayors in 2006 and 
2010. She has received Special 
Citations for composition and 
conducting from The American 
Prize and is a Rotary International 
Ambassadorial Fellow. Kathleen 
has earned multiple qualifications 
in music composition, conducting 
and education, including the 
Doctor of Musical Arts from 
the University of Colorado at 
Boulder. In 2013 she moved 
back to Australia, assuming 
positions as Director of Music at 
Queen’s College – The University 
of Melbourne and co-Artistic 
Director of the School of Hard 
Knocks, working alongside 
Jonathon Welch.

ANDY PAYNE 
Composer, author

Andy Payne is a teacher, 
playwright, poet and occasional 
singer who is passionate about 
community involvement in the 
arts. Trained originally at the 
Guildhall in London, he has 
written and directed projects for 
schools, youth and community 
groups in the UK and Australia. 
Andy has a long and distinguished 
career across the primary, 
secondary and tertiary education 
sectors. Through his particular 
interest in Drama and special 
needs, he has encouraged others 
to find a voice through the arts. 
Andy joined Jonathon Welch to 
work on the self-devised My Fare 
Label musical with the Choir of 
Hope and Inspiration and has 
worked with him ever since on 
projects including Sing for a Cure 
cancer fundraisers in Melbourne 
and Sydney. As Director of 
Curriculum for the School of 
Hard Knocks, Andy also teaches 
the Drama and Creative Writing 
programs. In his spare time 
he sings the patter roles with 
Melbourne’s premier Gilbert  
and Sullivan opera companies. 

DR JONATHON WELCH AM 
Composer, conductor, tenor

Jonathon Welch AM is a multi 
award winning singer, conductor, 
teacher, composer and recording 
artist with a career spanning  
35 years. Making his debut with 
Dame Joan Sutherland at the 
Sydney Opera House in the Merry 
Widow in 1988, Jonathon has 
over 60 stage roles to his credit 
and has performed extensively 
in opera, musicals, Gilbert and 
Sullivan productions and in 
concert alongside many of the 
world’s greatest singers, directors 
and conductors including kd 
Lang, Baz Luhrmann, and 
Richard Bonynge to name a few. 
In 2007, Jonathon’s work creating 
choirs for the homeless and 
disadvantaged in Australia was 
the subject of the internationally 
acclaimed ARIA, Logie and 
Helpmann award winning TV 
documentary Choir of Hard 
Knocks, also creating the Jailbirds 
documentary in the Victorian 
Women’s Prisons and he was a 
judge on the highly successful 
Battle of the Choirs TV series 
for Channel 7. Jonathon was 
awarded Australian of the Year, 
Local Hero 2008, ANZAC of 
the Year 2009, an Honorary 
Doctorate from Griffiths 
University, founded Social 
Inclusion Week in 2009 and the 
School of Hard Knocks in 2012.

BIOGRAPHIES



IX   

LIANE KEEGAN
Contralto

Successes in the roles of Erda, 
First Norn and Waltraute 
(Die Walküre) in the Ring 
Des Nibelungen in Adelaide 
have confirmed Liane Keegan 
as one of Australia’s finest 
dramatic contraltos. A highly 
sought after artist both in 
Europe and Australia, Liane 
received scholarships from the 
Opera Foundation Australia 
and Shell Royal Opera House 
Covent Garden Scholarship, 
which enabled her to study at 
the National Opera Studio in 
London. In 1997, Liane won 
a Bayreuth Bursary from the 
Wagner Society of Great Britain. 
She came to the attention of 
both critics and public alike 
performing with numerous 
orchestras and opera companies 
including English National Opera, 
Theatre Hagen, Deutsche Opera 
Berlin and Czech Philharmonic 
Orchestra. Concert appearances 
have included recitals at the Royal 
Opera House Covent Garden, 
BBC Proms, Edinburgh Festival 
and Sydney Olympics Arts 
Festival.

DANIELLE MATTHEWS 
Mezzo soprano

A graduate of the Victorian 
College of the Arts and 
the inaugural winner of 
the prestigious Rob Guest 
Endowment Award, Danielle’s 
notable theatre and concert 
credits include: Where Do I 
Begin (The Voice of Shirley 
Bassey); An Evening With Stephen 
Sondheim, Respect the Musical 
(Australian Tour), Big Band 
Beat (Tokyo Disney); Another 
Opening, Another Show (Manilla 
St Productions); Ship of Fools 
(Gary Young); TRIBE (Anthony 
Cowley); Twisted Broadway; 
Light the Night; Hats Off For 
Sondheim; Musical Melodies; 
Carols By Candlelight; Morning 
Melodies; Sing For A Cure; The 
Rob Guest Endowment Concert; 
and the Helpmann Awards. 
Danielle has also performed 
live on TV shows including 
The Circle, Good Morning 
Australia and Mornings with 
Kerri-Anne. Danielle recently 
released her debut classical 
album, Dream Song, with Move 
Records Australia, now available 
worldwide. 

“ The inspiration for 
STREET REQUIEM 
came to me from my 
work with choirs 
for the homeless and 
disadvantaged over the 
past fourteen years, 
including the Choir of 
Hope and Inspiration 
and the Sydney Street 
Choir.” – Jonathon
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1. ACKNOWLEDGEMENT AND DEDICATION
It is customary in parts of Australia to formally 
acknowledge the traditional owners of the land  
on which major ceremonies and events take place.  
The words are often read by an authority figure  
before the main business commences, paying  
respect to ancient peoples especially when land  
may have been forcefully acquired. In honouring 
those who have died on the street, we also wanted  
to acknowledge the traditional owners of the land 
upon which the streets have been built. As such,  
the Acknowledgement has been integrated as part  
of street requiem’s opening movement. 

At the premiere performance, the Choir of Hope 
and Inspiration – the street choir that began as the 
Choir of Hard Knocks in 2006 – performed the 
Acknowledgement. Many of the choir’s members 
have experienced life on the street or other forms 
of significant disadvantage. For the choir, their 
relationship with the street is problematic; for some 
it has been a place to call home or a place to find 
friends and companionship. It is often a place of 
sadness, violence and rejection, and – for some  
– a final resting place.

Individuals from the choir stepped forward 
as solo voices and emphatically recited the 
Acknowledgement, and then all members of the 
street choir joined together to restate the message. 
All participants took this responsibility seriously. 
In preparation, the choir members talked about 
the meaning of the words and showed tremendous 
empathy for the feelings of Indigenous communities. 
In this way, the street requiem commenced 
with one often marginalised group formally and 
symbolically acknowledging the position of another. 
When the street requiem is performed in other 
countries, we hope that local custom can be adopted 
to acknowledge indigenous communities in a similar 
manner during this introductory passage.

As the Acknowledgement concludes we hear the  
deep drone of an Indigenous instrument, known  
by a variety of regional names and commonly as  
the didjeridu. This is doubled by sustained notes  
on strings, which may suffice alone if a didjeridu 
player is unavailable. 

After the Acknowledgement, a new solo voice is 
heard from the balcony as if calling from a rooftop 
in the city, chanting an improvised vocalisation in 
the style of a Muslim call to prayer. The words sung 
in Farsi (Persian) entreat us to remember those who 
have died on the street. In the premiere, this solo  
was intoned by a young man far from his home in  
the Middle East. The violent deaths on the streets  
of his native city caused him to seek sanctuary in  
a new land.

Our pairing of the didjeridu with a Farsi chant is an 
unusual one, although they are both rooted in ancient 
cultures. The inspiration for the juxtaposition arose 
particularly from the work Jonathon and Andy were 
doing with Voices Without Borders – an asylum 
seekers choir in Melbourne – in the months leading 
to the premiere. 

While learning songs in English, the asylum seekers 
were also keen to share their own music traditions. 
Morteza Teimouri, the young man who sang the  
Farsi chant in the premiere, was one of the first 
to sing for the group. The unusual tonality and 
hauntingly beautiful nature of his delivery was a 
perfect fit. His joy and delight in performing was 
a special feature of the premiere. In it he found 
a recognition and acceptance that had yet to be 
formalised by the authorities. He remains optimistic 
that he will one day officially be allowed to call 
Australia home.

PERFORMANCE AND  
COMPOSITION NOTES

Kathleen McGuire, Andy Payne  
and Jonathon Welch, 2014

Above: Ron Murray, didjeridu player.
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2. INTROIT – REQUIEM AETERNAM
As the sung Dedication dies away, the full choir 
gradually enters with a pulsing ostinato. The words, 
in Latin, pray for eternal rest for the souls of the 
departed. There is an underlying tension in the music 
that reflects the sudden and sometimes violent nature 
of death on the streets. 

The ostinato heard here was the first thematic 
material composed for street requiem. Introduced 
by Jonathon at our first composers’ meeting, it 
underpins the intent of the work; Jonathon described 
the uneasiness felt in the theme as ‘the voice of the 
streets.’ It is heard again in a revised and elongated 
form in the final movement. 

3. UBI CARITAS – CHARITY AND LOVE
In the third movement, the audience is addressed 
directly by the voices of people living the street. 
The Choir of Hope and Inspiration sang the almost 
accusatory message at the premiere. The music is 
upbeat and challenging. The refrain incorporates 
words taken from an ancient hymn, but the 
syncopated rhythm could not be further from 
the Gregorian chant with which they are usually 
associated: “Ubi caritas et amor deus ibi est” –  
where there is charity and love, there will you find 
the spirit of god. 

This movement was written specifically for 
performance by the Choir of Hope and Inspiration. 
Their story and the work of Jonathon and Kathleen 
with people who are homeless or disadvantaged was 
central to the audience’s expectations of the work. 
Knowing that learning a large, formal work with 
foreign language in a short time frame would prove 
a challenge for some in the choir, Andy suggested we 
incorporate Latin text that the singers already knew 
from a previous song. He knew they could pronounce 
the words and – most importantly – that they 
understood and could empathise with the meaning. 
The English words of the movement were written for 
what Andy envisaged as a gentle lullaby, but when 
Jonathon received the draft he had very different 
ideas. Jonathon composed the driving, accusatory 
arrangement that you now hear. 

Sung by a street choir, the movement has a particular 
poignancy, but other contexts are also possible. At a 
subsequent performance when sung by a high school 
boys’ choir, for instance, the singers wore caps and 
‘hoodies’ to represent and challenge our image of 
youth on the streets.

4. KYRIE ELEISON – CITY HYMN
The City Hymn starts with the traditional Greek 
prayer: Kyrie eleison, Christe eleison – Lord 
have mercy, Christ have mercy – used almost in 
exasperation. It is as if, in our name, municipal 
officials are anxious to preserve the image of the city 
even in the face of death on the street. Juxtaposed 
is the hymn in praise of the city. The words of John 
Newton are unchanged but reinterpreted. The city 
is likened to Sion, idealised as a utopia providing 
wealth and sustenance to its inhabitants. The uneasy 
rhythms of the hymn suggest that all is not well. 
The movement concludes on a single sustained note, 
which continues attacca into the judgement of the 
Dies Irae.

Violent death on the street is not uncommon and 
many innocent people have been killed by random 
acts of violence, but it was a single incident during 
the composition period that led Andy to the blunt 
chorus of the Kyrie. A man well known to homeless 
charities in Melbourne was killed under a popular 
bridge in the city. The young man accused of the 
killing had attended one of Melbourne’s most 
prestigious schools. The obvious headlines were 
written, but in the days following the incident the city 
authorities were criticised when the papers reported 
that the man’s possessions, and indeed his blood, 
were still on the street where he had been killed. 

Melbourne, in common with many cities, covets 
its reputation as ‘The world’s most livable city’, 
but as with many cities there is an uncomfortable 
side to Melbourne’s story. Andy wanted to write 
an ironic hymn in praise of the city. Having an idea 
for the basic rhythm and tune, Andy was thumbing 
through Hymns Ancient and Modern when he 
came across John Newton’s “Glorious Things of 
Thee are Spoken.” ‘Sion’ became Melbourne, and 
the sentiment was perfect. The words of the hymn 
suggest that the glorious city has been given to 
its residents by god, but in the street requiem’s 
context these words may be interpreted with an 
ironic twist.
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5. DIES IRAE – DAY OF JUDGEMENT
The sustained, unison B-flat that concludes the  
Kyrie gives way to the Dies Irae motif, which opens 
the fifth movement. The simple theme becomes 
increasingly insistent as the choral parts develop. 
At the moment of crescendo, the repeated theme 
is interrupted by a new tune and words: “Nolite 
judicare et non judicemini,” a Latin translation of  
the gospel writer Matthew’s words: “Do not judge 
others for this will bring judgment upon you.”  
When the main theme returns, the words are now  
in English. At first we hear a restatement of the 
idea of being called to account in a final judgment, 
but as the theme shifts in intensity, the words move 
to a modern reflection of our judgment of others, 
especially those who we do not know or do not 
understand. Matthew’s words return to remind us 
of the danger in judging others and the judgement 
theme from the next movement is previewed. The 
movement ends suddenly as if in judgement of itself.

The Dies Irae sat unwritten for much of the 
composition period. How do composers tackle a 
text setting with such an illustrious history? In the 
end, the piece almost wrote itself. As the team sat 
down together after a long and particularly taxing 
day, there was only the original Latin and a few 
scraps of English text on the table. Somehow, two 
hours later the piece was all but finished. There were 
ideas bouncing around the group, a snippet here, 
a lyric there, while Kathleen recorded, arranged 
and referenced musical motifs from other street 
requiem movements as we went. The result was 
a movement reminiscent of a rock anthem; a truly 
collaborative effort.

6. PIE JESU
The original Latin is used without alteration in the 
hauntingly beautiful Pie Jesu. Jesus – an important 
figure in many religious beliefs and revered by 
Christians as the Son of God – is implored to grant 
eternal rest to those who have died. Soloist and choir 
repeat the imploration, which concludes in a note  
of hope. 

While mastering new music software, Jonathon  
wrote the Pie Jesu as a stand-alone exercise. It was 
not originally intended to be part of the street 
requiem, but Kathleen and Andy loved it from the 
moment they heard it. The team soon agreed that 
the Pie Jesu would serve as the work’s specifically 
Christian offering. 

The Pie Jesu is unusual amongst the movements in 
the street requiem because it contains no English 
translation or interpretation. The Latin text is a 
prayer addressed to Jesus and as such might be said 
to be relevant only to particular religious groups, 
however we felt that any further adornment would 
be unnecessary for the movement. The soloist with 
the choir’s sopranos and altos provide particular 
peace and tranquility, a welcome contrast after the 
turbulence of the Dies Irae.

7. AGNUS DEI – LAMB OF GOD
The supplication of this movement is repeated to 
the ‘Lamb of God.’ As one who has known great 
suffering, the Lamb is called upon to give peace to us 
all. Our English interpretation references the prayer 
to the street as the Lamb of God is entreated to find 
the supplicant ‘somewhere to sleep’ as a prelude to 
‘eternal peace.’

Arranged for two solo voices in a neo-Baroque  
style, this is the only movement without choral input. 
The performance score includes parts for a string 
quartet, which provides a delicate richness. Should 
resources not be available, the movement can be 
performed with piano accompaniment and possibly 
one solo instrument. The additional line for a solo 
violin (as shown in the piano-vocal score) could be 
substituted by a reed instrument. 

8. GLORIA – ANTHEM OF EMPOWERMENT 
The Gloria, an unexpected inclusion in a requiem 
setting, is included here to remember and to offer 
empowerment to street children everywhere. The 
setting is African in style, from a continent on  
which children have suffered greatly. The movement 
begins with a jubilant chorus of praise, initially in  
the traditional Latin. As the movement progresses  
we hear the Zulu “Akanamandla” interposed with 
the traditional Latin text. Two of the beatitudes, 
“Blessed are the meek” and “Blessed are the poor”, 
form a bridge to the reflective “senzeni na” – “what 
have we done?” repeated in Zulu and then in English,  
then sped up to symbolise reclamation. The 
movement concludes with a joyous return to the 
original theme, representing hope even in the face 
of tragedy. The Gloria’s accompaniment is scored 
for piano and multiple percussion and no strings. 
As such, the string players may be utilised to play 
percussion instruments. Although not performed in 
the premiere, ad lib ululations embodying unbridled 
joy are encouraged – as shown in the score – if a 
suitable singer is available. It is recommended that 
the choir should sing this movement from memory  
so that they may comfortably clap and sway.
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Why did we include an African-inspired movement  
in the street requiem? The answer lies in a trip 
to South Africa that Kathleen made in January 
and February 2014. In particular, Kathleen was 
profoundly moved by her visit to Soweto and the 
Hector Pieterson Museum. As an educator herself, 
the story of police killing 12-year-old Hector 
Pieterson and many other children on the 16th of  
June 1976 was particularly confronting. A local  
guide named Neo showed Kathleen around the 
Soweto and Johannesburg. Neo, himself just a boy  
on the streets in 1976, was present at the shooting 
and the 18 months of school strikes and police 
brutality that ensued. He introduced Kathleen to  
the song “Senzeni Na” and explained the deep 
meaning the words meant to him, to his people and 
to this tragic moment in history. He entreated her  
to share this important story with others. Shortly 
after she returned to Melbourne, Kathleen wrote  
the Gloria. The choir’s music represents children 
rising up against oppression, while the soloist 
exclaiming “Amandla” represents Winnie Mandela 
inciting the masses to take action. 

9. LACRIMOSA – NIGHT TEARS
The gentle opening of the Lacrimosa comes as an 
emotional relief after the frenetic Gloria. Through  
the introduction of the traditional Celtic folk 
song “She Moved Through The Fair” we follow 
a beautiful but elusive woman on her way home 
through the city streets. A presence lurks in the 
shadows but it is no monster; he is somebody’s son, 
a reminder that the violence which is about to be 
committed is a part of us all. The English story then 
gives way to the Latin Lacrimosa, a text originally 
part of the Dies Irae. It warns of the day of weeping 
when the guilty will rise from the dead to be brought 
to account for their actions.

There were a number of highly publicised attacks 
on women in Melbourne in 2013 and 2014. Direct 
action ensued, including protest marches designed to 
enable women to reclaim the streets. It was inevitable 
that our audience would reference these incidents in 
the street requiem. Andy wrote the English words 
of the Lacrimosa to reference the words of the  
Celtic ballad, the ambiguity of which intrigued him. 
He wanted people to think about the complexity 
of the issues relating to violence against women. 
Kathleen, also intrigued by melodic elements of the 
original ballad, chose to source the traditional tune 
when setting the text. 

10. LUX AETERNA – REMEMBER THEM
street requiem concludes with a hymn of 
remembrance. The soloist begins in Latin “Lux 
aeterna luceat eis” – may the dead find eternal light. 
The voices of the choir, singing in English, wish 
peace, tranquility and a final resting place for those 
who have died. The simple tune – derived from the 
“Requiem aeternam” theme of the 2nd movement  
– is repeated before the choral voices peal like bells 
as if welcoming those who have died to their final 
resting place. In this act of remembrance, we hope  
to contribute to their final peace.

The work concludes with a solemn and peaceful  
yet essentially optimistic tone. street requiem is 
about moving towards peace for those who have  
died and also for those who remain. The Latin text 
reflects this; “Give them peace – give us peace” is  
the sentiment. 

Above: Neo in Soweto, South Africa, at the site of 1976 
shootings, photographed by Kathleen McGuire February  
2nd, 2014.
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1. ACKNOWLEDGEMENT AND DEDICATION 
[Traditional Australian Acknowledgement of Country. Farsi translation by Sara Khorshidi.]

We would like to acknowledge the people of the Kulin nation, who are the traditional custodians of this land. 
We would also like to pay respect to the elders past and present and extend that respect to other Aboriginal 
people present.

تشاد میهاوخ دایب ار اهنآ ام
.دنتشگن زاب زگره اما دنداهن مدق اهنابایخ نیمهب هک ییاهنآ

(We will remember them; those who walked upon the streets but did not return.)

2. INTROIT – REQUIEM AETERNAM

Requiem aeternam. (Bring them eternal rest.)

Bring them peace. Dona eis pacem. (Give them peace.)

Honoured now, not forgotten.

Requiem sempiternam et lux perpetua luceat eis. 

(Give them everlasting rest. Let perpetual light shine upon them.)

3. UBI CARITAS – CHARITY AND LOVE 
[Words: Payne. Music: Welch. Arrangement: McGuire]

What is it that scares you when it’s change I’m looking for?

What is it that scares you that makes you bar the door?

What is it that scares you when my hand’s stretched out this way?

What is it that scares you that makes you turn away?

Why do you spend your time now watching life from the stalls?

While all the drama happens outside the concert hall.

Ubi caritas et amor deus ibi est.

(Where there is charity and love, there you will find the spirit of god.)

What is it that makes you rush past me, who can tell?

Can it be you see now our lives in parallel?

What is it that scares you that makes you turn away?

What is it that scares you when I’m dying in this way?

LYRICS AND TRANSLATIONS

Words and music by McGuire, Payne and Welch, 
unless stated otherwise. Latin text from the 
traditional requiem mass. English translations  
or interpretations shown bracketed in Italics.
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4. KYRIE ELEISON – CITY HYMN 
[Verses by John Newton (1725–1807). Music and additional words: Payne. Arr. McGuire]

Kyrie eleison, Christe eleison (Lord have mercy, Christ have mercy)

Wind back the tape from the road so that traffic can run.

Wash all the blood from the street so the tourists still come.

Glorious things of thee are spoken, Sion, city of our god;

He, whose word cannot be broken, 

Formed thee for his own abode.

On the Rock of Ages founded, what can shake thy sure repose?

With salvation’s walls surrounded, 

Thou mayst smile at all thy foes.

See the streams of living waters, springing from eternal love.

Well supply our sons and daughters, 

And all fear of want remove.

Who can faint while such a river 

Ever flows their thirst t’assuage?

Grace, which from the love, the giver, 

Never fails from age to age.

Saviour, if of Sion’s city, I, through grace, a member am,

Let the world deride or pity, I will glory in thy name.

Fading is the worldling’s pleasure, 

All his boasted pomp and show.

Solid joys and lasting treasure, none but Sion’s children know. 

5. DIES IRAE – DAY OF JUDGEMENT
Dies irae, dies illa, solvet saeclum in favilla. 

(That day will be the day of judgement, when the world will dissolve into ashes.)

Nolite judicare ut non judicemini. 

(Do not judge others lest you be judged yourself.)

Day of judgement, day of fury, time to face the final jury.

Raise the dead to judge the living, final ending, no forgiving.

Read the paper, point the finger, 

Close your mind, opinions linger.

Judge your neighbour, close the border, 

Put the blame on law and order. 

6. PIE JESU 
[Music: Welch]

Pie Jesu domine, dona eis requiem. 

(Merciful Jesus, O lord, grant them rest.)
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7. AGNUS DEI – LAMB OF GOD 
[Words: Payne. Music: McGuire, Payne]

Lamb of god, who taketh away the sins of the world, 

Find me somewhere to sleep.

Lamb of god, who taketh away the sins of the world, 

Grant eternal peace.

Agnus dei. (Lamb of god.)

8. GLORIA – ANTHEM OF EMPOWERMENT 
[Music: McGuire. “Senzeni na” – traditional South African anti-apartheid folk song.  
Additional words: McGuire, Payne, Welch]

Gloria in excelsis Deo. Hosanna in excelsis Deo. 

(Glory to God in the highest. Praise God in the highest.)

Akanamandla. (Evil has no power over us.)

Blessed are the meek, for they shall inherit the earth. 

Blessed are the poor, for they’re worth so much more.

Senzeni na? (What have we done?)

We are your daughters, we are your sons, we’re innocent, our lives are young.

What have we done, what have we done? What have we done, what have we done?

Amandla awethu! (Power to us!)

9. LACRIMOSA – NIGHT TEARS 
[Words: Payne. Music: McGuire; traditional Celtic folk song]

She moved through the street as she moved through the fair.

With footsteps behind her, the wind in her hair.

The swan on the river, the shark in the bay.

And life, like the tide, slowly ebbing away.

She could be your daughter; he could be your son. 

With footsteps beside her, an evil is done.

The stars keep on shining, they’ve nothing to say;

The angels are weeping as god looks away.

Dies illa lacrimosa, qua resurget ex favilla. 

Dies illa lacrimosa, judicandus homo reus. 

(That day is one of weeping, when the guilty man shall rise from the ashes to be judged)

10. LUX AETERNA – REMEMBER THEM
Lux aeterna luceat eis, cum sanctis tuis, in aeternum. 

(May an eternal light shine upon them, with the angels forever.)

May you find a resting place, safe in love’s embrace.

Dona eis pacem. (Give them peace.)

Remember them. We remember them.

May you come to rest in peace, you will be remembered.

Dona eis pacem. Dona nobis pacem. 

(Give them peace. Give us peace.)

We remember them.
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